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Example 1.  Fundamental bass of the Goldberg Variations, showing alternatives in second half  

(Reproduced from Williams 2001, p. 36) 
 
 

 
 

 
 



Example 2.  Goldberg Variations—Opening bass line (selected variations) 
 
Var. 2 

 
 
Var. 4 

 
 
Var. 5 

 
 
Var. 8

 
 
Var. 12 
 

 
  



Example 3.  Goldberg Variations—Contrapuntal models for mm. 1–8 
Not included: Var. 8, 10, 14, 26, 27 

 
 
 Aria, Var. 1, 12, (15), 16, 24, 29, 30  

 
 
  Var. 4, 7, 13, 20 

 
 
 Var. 3, 5, 11, 17, 19, 23, 28 

 
 
 Var. 6 

 
 
Var. 9 

 
 
 Var. 18 

 
 



Example 3, continued. Contrapuntal models (mm. 1–4 only) 
 
 
 Var. 2 

 
 
 Var. 21 

 
 
 Var. 22 

 
 
 Var. 25 

 
  



Example 4.   Goldberg Variations—Contrapuntal models for measures 9-16 
 
(Note: Most of the variations shown here are of the “toccata” type, with hand-crossing.) 
 

 
 

 
 

 
 

 
 

 

 

 
  



Example 4, continued—Contrapuntal models (mm. 9-16) 
 

 
 

 
 

 
  



Example 5.  Goldberg Variations—Contrapuntal models for measures 17-24 
 

 
 

 
 
v. 4, 5, 7, 10, 13, 19 
 

 
 

 
 

 

 
 



Example 5, continued. Contrapuntal models (mm. 17-24) 

 
 
 

 
 
 

 
 
  



Example 6.  Goldberg Variations—Contrapuntal models for measures 25-32 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 

 
 
 
 



Example 6, continued.  Contrapuntal models (mm. 25-32) 
 

 
 
 

 
 
 

 
  



Example 7. Quotation from Tovey, “Bach: ‘Goldberg Variations.’” in Essays in Musical 
Analysis: Chamber Music (London: Oxford University Press, 1944), p. 30. 

 

 
 
 
Compare Variation 21, mm. 14-15: 
 

 
  



Example 8.  Original variation on the Goldberg bass, by M. Anson-Cartwright 
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