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Figure 1. Reproductions of two manuscript versions of the introduction from the Alla siciliana 
movement. 

Published version: 

Palimpsest version : 
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Supplementary Counterpoint in the “Gaelic” Symphony: Beach’s Compositional Self-Advocacy

Figure 2. A form chart of the first movement (Allegro con fuoco) of the “Gaelic” Symphony.  
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Figure 3. A score reduction of mm. 239–59 of the first movement, indicating the application of 
supplementary counterpoint.  
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Figure 4. Imitative counterpoint of the m1 figure in the first movement coda, mm. 507–14. 

Figure 5. e cut-time proleptic reference to P4.1 in the first movement, mm. 539–47. 
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Figure 6. A form chart of the exposition and recapitulation of the fourth movement (Allegro di 
molto) of the “Gaelic” Symphony.  

Figure 7. Imitative counterpoint in the P4.1 theme of the finale, mm. 75–91. 
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Figure 8. Imitative and invertible counterpoint preventing tonal closure in the S4.1 theme of the 
finale, mm. 127–50.  

Figure 9. Augmented imitative versions of P4.1 in the coda of the finale, mm. 473–82. 
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